
We 

need 

radicalization. 

In a warming world, all our 
thinking, our working, our artistic 
practice must be addressed to fight the 
ongoing extinction, must be connected to the 
planetary climate crisis. The fight is not about 
helping nature. It’s for humanities sake itself. To achieve 
conditions of human survival we must rethink our vision of 
the future. Here, traditionally the arts function as a hinge 
between the present and the future – as a incubator of the new, as 
experimental space. Performing arts especially create environments, 
life conditions and processes of co-creation that are as yet unknown to 
the world outside. But our imagination of the other, of the future cannot 
be separated from the knowledge of the past, from the 
weight we carry. We need to unlearn.

swampy 
rituals is 
an approach to radically 
change our behavior in creating 
together. 

swampy 
rituals will 

function as a hinge between 
climate activism and performing arts practices. 

There are no arguments left for art for art’s sake. We have 
three more years, says the IPCC. Three more years to shape 

a sustainable future. Three more years for radical 
imagination.

1



We are young 
professionals. 

Being professional means we know the sector, we know 
the industry. The performing arts are inside us, in our 

bodies, in our minds, all the experiences of exploitation 
and abuse. We know fear, we know hierarchies, we know toxic 

environments. But we are capable of unlearning. 

We have it all prepared. 
We have a call sheet, we have a shot list, but we stop. 

We get together.

What is your need?  How does this room feel for you? 
      What do you want from this day?
    What will support you?

   What are you capable of?
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BODY 
/  MIND

“These rituals will not be what many 
envision to be ‘rituals’: not all rituals require 

a temple, a church, or a sacred site, not all rituals 
happen in the thick scent of incense, rituals do not 

always center prayer. Instead, rituals can be a 
way of tenderly cutting fruit, a recipe, a 

tendency to speak to birds, a dance, or 
extra sugar in our teas.” 

Anahi Saravia Herrera

Change 
cannot be split 

between the body and the 
mind. There is need for change in both. 

As much as we think about the structures we work in, we 
must also train our bodies, accustom them, lead them to 

an environment that differs from all those before.
We must talk about fees. About working hours. About 

expectations and responsibilities. But we need to include 
our bodies in this thinking. 
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RADICAL   
IMAGINATION

imagine 
you are the grass 

beneath the river. how does this grass 
feel, right now, in this precious moment? what does 

this grass hear? how does touch feel as grass here, by 
the river? how does it feel to be touched as a grass here, by 

the river? a dog runs in us. their wet nose on our bended knees. 
how does this dog feel here and now, by the river? what does this dog 

smell? how did this dog sleep, how does the sound make them feel? 

we grow. 
we become humans. 
we grow further.

how 
does 

this 
scenery feel 

through the eyes 
of an elephant? of 

a giraffe? how does 
the building there, on the 

other side of the river feel? 
how does the biggest tower here 

in town think about us? we grow. we 
are the world. we inflate. we get bigger 

and bigger. there are no legs. we see us from 
above. from everywhere. who are we? how can we 

include this in us, in our small body, this open, 
sensing, precious little body. 
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RE-
WILDING 

/ THEORY

We weave academia in clay. 
Through research into the swamp, 
a unique system of biodiversity 
that defies fixed borders and 
linear temporality, we will 
devise a series of practical 
rituals to facilitate de-
learning and rewilding. 
These mental & physical 
acts will embed swamp-
thinking throughout the 
process for performing 
and production roles; 
allowing multiple 
perspectives, a 
re-centring of 
process over 
product, and the 
complexity of 
the organic 
world to seep 
into the 
work.
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